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Program Notes: 

Every sound originates from the vibra=ons of ma>er, and our ears perceive these sounds as 
they travel through various mediums. Vibra=ons are experienced differently depending on 
whether they are periodic or non-periodic. The world is filled with countless periodic and non-
periodic signals, transmi>ed as sound through air, water, or other mediums. The precision with 
which we recognize a specific pitch comes from the consistent vibra=on of the material 
producing the sound. 

Humans naturally find periodic signals comfor=ng. Water and air, as mediums that carry these 
signals, play a crucial role in shaping our auditory experiences. Reflec=ng on the sounds carried 
by these elements—surrounding my body and the environment I oOen take for granted—I find 
myself drawn to the city of Boston, a place where I have lived, studied, and explored. 

This piece, Hidden Back Bay, is inspired by Back Bay, a Boston neighborhood bordering the 
Charles River. Historically, this area was submerged under water around 2,000 years ago. My 
curiosity was piqued by the discovery of a fishweir, an ancient fishing structure believed to have 
been created by Na=ve Americans, found deep underground during subway construc=on in 
1913. This fishweir, a testament to the layered histories hidden beneath Back Bay, became the 
founda=on of my composi=on. Its structure is reimagined in this work through musical nota=on, 
graphics, and sonic elements, evoking the vibrant memories and histories once submerged. 

The piece begins with glissandos on the strings of a grand piano, symbolizing the intricate, 
interwoven nature of the fishweir as it appears entangled in the waters of the Charles River. This 
mo=f descends and ascends, represen=ng the dynamic flow of the river and its connec=on to 
=me. The composi=on unfolds across three to four dis=nct channels, blending acous=c and 
electronic elements. 

The electronic parts were craOed using field recordings I gathered while traveling through 
various reserva=ons in Massachuse>s, combined with improvisa=ons on the piano. Together, 
these elements create a soundscape that vibrates with the echoes of history, invi=ng listeners to 
reflect on the interplay between nature, memory, and human presence. 

More resources: h>ps://www.fishweir.org/copy-of-history  

https://www.fishweir.org/copy-of-history
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Yu-Jung  Jeon
Muting

Yu-Jung  Jeon
String Scrapes

Yu-Jung  Jeon
*With flat of palm on the string.


Yu-Jung  Jeon
*Apply firm pressure on the string with palm or foils(indicated on the score), taking care to cover all strings for that pitch.


Yu-Jung  Jeon
*Play the piano strings with a PEAK. No exact notes are given.


Yu-Jung  Jeon
*In the octaves given in the score, glissando between the possible range that you can play without skipping.


Yu-Jung  Jeon
*Glissando between the possible range that you can play without skipping, and then back to keyboard to play indicated notes.


Yu-Jung  Jeon
*Firm pressure with flat of palm on the string and press B on the keys as indicated.


Yu-Jung  Jeon
*Put the foil on the piano strings in advance while the Electronics solo is played, and play on the keyboard by the end of the Electronics solo.

Yu-Jung  Jeon
*Firm pressure with flat of palm on the string, press B carefully.
 


Yu-Jung  Jeon
Time indicators(Ti.)

Yu-Jung  Jeon
*Where the new elex. sound joined in

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon



Yu-Jung  Jeon

Yu-Jung  Jeon
Staging:

Yu-Jung  Jeon
This score divides the electronics to two sides of the stage and one inside the piano 

Yu-Jung  Jeon
Front

Yu-Jung  Jeon

Yu-Jung  Jeon
Piano

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon
Regular Speaker

Yu-Jung  Jeon
or behind the back stage

Yu-Jung  Jeon
Back

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon

Yu-Jung  Jeon
or inside the piano

Yu-Jung  Jeon
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1’56’’

Yu-Jung  Jeon
*Gliss between the possible range
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48’’
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32’’

Yu-Jung  Jeon
*Play with a peak
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1”(sec.)
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Ti.
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Electronics
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Elx.
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Elx.
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Elx.
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mf

Yu-Jung  Jeon

Yu-Jung  Jeon
Water is dripping and splashing

Yu-Jung  Jeon
Breath in and out, 
then echo of the wind

Yu-Jung  Jeon
Another water drone beating in   

Yu-Jung  Jeon
fade out

Yu-Jung  Jeon
Water drones beating

Yu-Jung  Jeon
*glissando between the possible range that you can play without skipping.


Yu-Jung  Jeon
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Slide to the fragment of twitching sound
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Yu-Jung  Jeon
4’48’’- 5’37’’

Yu-Jung  Jeon
 Piano improvisations of image of the fishweir in to Electronics
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Yu-Jung  Jeon
Be ready for the piano solo

Yu-Jung  Jeon
*Put the foil on the piano strings

Yu-Jung  Jeon
Be ready to firm press the string 
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*Firm pressure with flat of palm on the string 
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